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I\MARIA BEAT131Z BORBA FLORENZANO (+)

NOTES ON THE IATAGERY OF DIONYSUS

ON GREEK COINS

Tony Huckerlg cooperation with the University
of S(io Paulo staffed back in 1982. I believe he
would be glad to know that he is still present
antony us.

Introduction

When we take a coin in our hands, be it ancient or modern, the first
aspect that strikes us is, tmdoubtedly, its image. Eventhough its weight
or its metal content can many times be more important from an econo-
mic point of view, it is just 'natural ' that the image it bears catches our
attention first. As it is. often stressed by specialists, through the 's/amps/ig
of a sign strictly re.fated with the issuing authority, coins repeat their prove
nance, ezprf:ss a uatue and guarantee their buying power' (\).

The variety of Greek and of Ron)an coin types has since the beginning
of scientific numismatics challenged specialists. It has been almost impos-
sible to build up interpretative models which could account for the expla-
nation of all these images or even establish firm criteria for their
interpretation. Although coins are special emblematic objects and have
usually the same format, the rules used by ancient people when choosing
one or the other image are not clear to us. Political reasons, religious,
artistical or conventional reasons have all been considered, depending on
each case and following a very intuitive, Holt systematic methodology.
This has oftenly taken numismatists to a relativism of interpretation, ren
deming very difficult the historical use of the evidence as well as creating
great skepticism toward rlumismatic methodology (').

In a recent Ancient Greek History manual, for example, we read that:
Although many mainland and western Greek cities rttpidly began to mint

slIDer Goths, not all cities did, cu\d the clistribulion oT minting cities suggests

(+) Maria Beatriz BonBA FLORENZANO, bluseu de Arqueologia e Etnologia. Universi-
ty of Sgo Paulo, Brazil. ' ' '
email: florenza@usp.for

(1) M. CACCXhio CALTABIANO, /mmagfnf/para/a, gramnta/[ca e s]nfass] df rl/I /essico
nografico monetale, in E.A. ).Rsl.p.u et ul., La 'prlrola ' delle immaginie delle forme di

scrzl//lira, Messina, 1998, P. 57. ' " '
(2) /6fdem, p. 60
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ral it could be, is still missing. A scheme that could ad.just content and
formal explanations and that could be of value [or the interpretation of
all Greek coin types.

This text wi]] tmdertake to make an exercice of explanation. We are
interested in testing how Ehe arlalysis of a coin type can help us under-
stand why coins were adopted by the Greek city-states, how coins acted
in Greek society and how can their character be better defined. Even-
though a model of iconographical interpretation of Greek coin types
may never be built -- ours is just a contribution tou,ards this main goal
-- it is our interltion to sketch a comprehensive framework in which co-
ins' image repertoire could be better understood. For us, it is a matter of
crossing the frontier of each Greek po/fs, with its very specific reasons to
make the option of in:lugurating a coinage and of choosing this or that
type and not another one. We'll take here the example ot Dionysus' re-
presentations on Greek coins, of his attributes and followers ('). We'll ma
ke an effort to put together some reflexions on this specific imagery,
believing that [he sketching of a comprehensive framework on this sub-
ject can help us understand better the nature of ancient Greek coins

As Nr. Caccamo Caltabiano states, the distinctive messages expressed
by coin types 'soho espresso rl/fr7p€Fso codfcl iconfc{ df an/fcrv formazforze,
consolidtttisi reel tempo, relatipamen£e semplici Mft la cui compreitsioile non
d senlpre fmmedfa/a se non se ne conosco/]o /e rego/e ' ('). Our aim is exactly
going out in search [or Lhe under]ying reasons of the regu]ar spread of
coinage throughout the Greek world and we believe that knowing more
about the 'regole ' mentioned by Caccamo Caltabiano can help us in this

I am sure that Professor Tony Harkens who strived so much foi the
advance ot numisnaatic methodology would be happy if some progress
could be made on the scientific analysis of coin types.

taskS

The evidence

This wouldn't be the place to present either a complete and exhausting
survey of every single coin bearing dionysian type nor a systematic study
of his religion and cult in ancient Greece. The building up of a general
outline of the main images of Dionysus, his attributes and followers orl
Greek coins will serve our immediate purposes (')

(5) A first version of this paper was presented at the Classics Department ot my
University during a Conference on Dionysus in Ancient Greece. I am glad to thank here
my colleague J.A.A. Torrano for the opportunity of sharing with his students some re-
flexions on coin iconogra])by

(6) M. CACCAhIO CALTABIANO, 1998, P. 57
(7) We used mainly C.M. KnAAV'S chronological [rameuork in ,4rcha]c a/zd C/assica/

Greek Co-!rzs, London,' 1976. Very useful were also R. Pena, Tiff dfor71szaci fn Sect/fa f
]Wagna Grecfa, in Sec/a .Hfs/aria .An/aqua, XV, 1986, p. 31-61, with several imprecisions

(3) R OsBoRNE, Greece in fhe ]Waklr7g, 720a-479 BC, London-New York, 1996,

P (256Vumfsmalique an/flue. Probldmes e/ Wd/bodes, Nancy-Louvain, 1975. Today an
obligatory reference book to any student.
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the ivv or vine leaf crown, the bunch of grapes and the vine tree, the
thvrsus. the kantharos, the crater and the amphora, the siren or satyr,
the tlymphs (maenads do not appear on coins} As usually these elements
u-ere used by scholars as direct references to Dionysus and/or to. his reli-
gion or cult ' for the purpose of our survey we decided to consider them
by themselves, i.e. not necessarily in association to a male deity.

Our main chrono]ogica] parameters were given by the introduction of
coinage in the late archaic period and the end of the classical period. As
is well known, from the end of the IVth century or] complicated systems
ol issue control were introduced polluting coin fields with not always co-
herent images. However, we shall also be considering, even if peripheri-
.,ii*, ;.m.'NI.d ..-t"-y ,.p";"t'ti.«; 'f Di'"y:"; ,: m ':' typ '

tree with bunches of grapes at the background (Nlende); two nymphs car-
rying an amphora (unknon'n l\lacedonian mint).

In th(' Vth century the representation of Dionysus himself occurs with
much more frequency on coins. His association with the bunch of grapes
the ivy leaf cl'own, the vine branch, the satvr and the kantharos is recur-
rent. He is usually depicted bearded and as an elderly man. In Naxos
(Sicily), Dionysus continues to be depicted, now in company of a drunken
satyr with kantharos and sometimes thyrsus (403 BC) or] the reverse. For
the first time he appears on coins from malaria (Sicily) feith the kanthu
ros and thyrsus (460 BC?) and from Thasos and l\laroneia (c. 400 BC). A
most extraordinary represetlLation of the god comes froTH the coinage of
blende: the ithyphallic ass now brings Dionysus lying on its back, carry-
ing a kantharos and sometimes a thyrsus (460 BC) ('). l\moreover, in this
epoch, dionysian symbology is present in many other toons: the satyr in
Aetna and Catania (Sicily), the satyr bathing in a fountain on a coin
from Himera, the kantharos in Boeotia, the amphora in Chios, Lhe vine
tree in l\Taroneia, the bunch of grapes in Sob(Southern Asia Minor).

It is north noting that the thyrsus was introduced on coins after the
adoption of the attributes relating specifically to Lhe production and
consumption of wine: the ivy leaf (9), the vine, the grapes, the kantharos,
the amphora.

By the end of the Vth century arid throughout the whole IVth century
Dionysus is represented on coins without the beard and with a much
younger aspect. Naxos (Sicily) mints a coin in which Dionysus appears
beardless and with a fancy headdress in'a very effeminaLe way (403
BC), although the pattern followed is the same as the one choserl by the
town in the preceding years. Other cities such :ls Nlaroneia, Thasos,
Nrende, Lamia and Thebes in Boeotia, BTetapontum (South italy) also
minted coins using a much younger depiction of Dionysus. Tn Corcyrn
(Corfu) and in Sybrita the deity is associated to a panther; and in Co-
rinth he is depicted as secorldary type (maybe a issue control symbol?).

At this point his attributes seem to be more precisely connected to him
although Ehe kantharos and the satyr keep always some independence,
being depicted several times alone.

Also from the end of the Vth century on and throughout Lhe ]Vth and
lllrd centuries, Dionysus is definitively one more deity among many
others shot n'ere chosen to figure on coins. The god and his attributes

During the Vlth century we could observe a certain fluidity in the de-
finition of Dionysus as a deity for he is rarely represented on coin types.
On the other hand his attributes had, at this time, some success having
been depicted by several mints

This deity's most complete representation comes from a sporadic coin-
age of the so-called MEP mint in South Italy (c. 500 BC) where he ap:
pears in full body, bearded, crowned by ivy leaves and carrying a
kantharos and a bough of vine with a bunch of grapes. In Naxos (Sicily),
where it seems that Dionysus was represented {or the first time on coins,

he appears also bearded with the ivy leaf crow'n and associated to a
bunch of grapes (c. 550-490 BC) A dolphin rider from a reverse ot a Pe-
parethan (Aegean) coin is sometimes interpreted as Dionysus due to a
bunch of grapes depicted on the obverse. . . ..

Many other Vlth century coins from Greek po/els bear elements relatea
conventionally to Dionysus. Some of them come from the Cyclades and
are related to the production and consumption of wine: the kantharos in
Naxos, the amphora in Cartheia, the bunch of grapes in lulis. Still in the
Aegean, Tenos; coins depict the bunch of grapes also used as secondary
type on Abderan coins. From the Thrace-Macedonian area come rem:\r-
kable coin types depicting a satyr or a complete centaur carrymg away a
nymph (Thasos, Lete, Zaeilioi, Orrescii); an ithyphallic ass having a vine (8) This iconographic scheme appears on attic black-figure painted pottery around

i40 BC (see T.ll. CxnpEN rcn, I)to/i#sza/v /nirzger'y r/i /{rchrlfc Greek ,4r/. //s Z)eueroprrlfrz/
in l?lack Figure Vrlse PrlZn/ing, Oxford, 1986, p. 26) and is also common on red-ligtlre
vases. In the words of Lissarrague, Dionysus is on a 'lit mobile '. See J.-L. DuRANO, F
FRONTlsl-DucRoux aitd F. LlssARRAGUE, L'en/re deaf pins, in J.-P. VEnNANT (etl.), Z,rl
cf/d des fma97es. ReZfgfon e/ Sock/d en Grace a.r-z/flue, Paris, 1984, p. 125

(9) See POUT., Qn, 291 a-b; ]Woralfa, 648 b and e; 649 a-b concerning the intoxica
bon effects of the ivy leaf and its association to Dionysus.

Neal, D£ongsos, in L/]\4C, 111/1, Zurich, 1986, p. 414-496
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appear frequently associated to Herakles and Hermes (as.in .Thebes and
Svbritaji but also with Pan and Aphrodite (!ampsacus and Nagidus)

During the lllrd century, dionysian coin imagery is indeed very
common and as we said above we shall not comment it in this text.
However. we would like to call the attention to an extensive group of

1 4iT;i:ti'u;iUairuKXr:Uui: ;

Lhe bunch of grapes in Tenos and so forth. Are all these types always a
sure indication of Dionysus' presence/cult or do they have a meaning of
their own ?

And how is the satyr on Himeran coins to be interpreted? Bathing in
a fountain beside the nymph Himera sacrifying close to a small altar he
mav be much more a reference to the reversion of the feminine world
than a strict reference to Dionysus (:;). The satyr beautifully depicted
on the Aetnan coinage is with much probability a formal influence from
Naxos' mint (''). The satyrs that carry away a nymph on Thracian coins
are probably references to the very archaic rural and vegetation rituals
which antedate as is known ('') -- the consolidatiorl of all these natu
ral powers in a single deity, Dionysus.

So, from Lhe point of view of iconographical analysis what is valuable
to retain if one is interested, as we are, on the nature of ancient Greek
coins?This general panorama of the development ol coin types depicting Dio-

nvsus in the Greek world poses some very precise problems.
The first one concerns the elements related to Dionysus. How far can

we accept that the mere presence of a kantharos -- to take the most
conspicuous dionysian attribute -- indicates the presence

of the deity or

of his cult? The kantharos as a ceramic form has, for sure, a long story:
boeotian origin, etruscan origin, attic adaptations (:'). In the vlltn centu-

of the Vth. A late source (Suda, s.p. vccfLouPYiG x&vOapo€) mentions that
Naxian ships were known as kantharoi. In fact, the attribution of these
coins to Naxos is based on this passage plus the scraps of written tradi-
tion that refer to Naxos as Dionysus' island as we]] as material traces of
dionvsian cult that goes back to the Vllth century (';). Eventhough most
specialists accept the attribution of these archaic

coins to the mint of

Naxos (''), it is worth remembering that not one of these coins were
found in the island and that also other islands in the Aegean minted

H :l:llHi'iH:lll:llUFH:jill

Approaching dionysian im.agery

According to some authors, dionysian imagery was an invention of At-
tic potters from the Vlth century onwards ('*). Even if this might prove
not true, attic painted pottery had an important role in the visual defini-
tion of this god. The acceptation of his cult in the context of the tyran
des and his process of integration in the city order through the dramatic
perl ormances created a perfect ambiance for the development of a visual
language regarding his physical aspect and 'main attributes ('9). Blot'eover,
in an interrelated world as Greece, attic pottery travelled all over being a
fundamenta[ vehic]e for the diffusion of cu]tura] traits

A systematic study of the material evidence corlcerning the image of
Dionysus demonstrates how his anthropomorphic representation is late,
dating only to the end of the Vllth century. The very first marble monu
mental formulation of this deity comes from Naxos (Cyclades) and is an
unfinished daedalic sculpture of the god holding a kantharos (first half of
the Vlth century) ("). In ceranaics, the first abusive references Lo Diony
sus, are the representations of komos scenes, satyrs, nymphs, kantharos
(in Corinthian pottery or in Attic pottery like, for instance, the Eleusi-

(15) J.-L. DURANO e/ aI., 1984, P. 118.
(16) C.M. KRAAY, 1976, P. 217.
(17) See C. GASPARRI, 1986, P. 497 ff.
(18) T.H. CARPENTER, 1986, P. XVI
(19) See.especially J.A.D. TnABULsi, Dfo/zysfsrrie. Polruoir el Socfefd, Besangon, 1990

ch. 10 : 'E/amen/s poll/ une /zis/ozlre des images dfongsfaques' and also J.-P. VKnNANI
Mask Images in A!-tcient Greece, I.n Myth and Tragedy in Ancient Greece, Si.o Pa.u\o
1991, vol. 11, p. 27-46 (Brazilian ed.). ''

(20) C. Gxspxi ni, 1986, p. 498.

(IO) Seer.PENA,1986,P 39:. .. . . -:--:....-.
(11) See T.H. CARPENTER, 1986, with precedent bibliography
(12) J. BoARONIAN, Greek Arf,.London, 1997, p. 87.

,H£#llibH$8,s il u:ia ni:
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dan vase mentioned above) (''). Actually these are references to the

powers of wine and to rural festivities connected to fertility rituals and
not to the god himself. The depiction of Dionysus in an anthropomorphic
aspect takes a while to appear and when it does the god is portrayed as
the 'bringer ' ol wine connected to the vine and grapes (Sophilos vase,
580-570 BC, and Francois vase, 570-560 BC). Soon after this, Attic pot
painters (especially the Heidelberg painter and the Amasis painter) added
to this god's imagery the main elements that were to be his recurrent
;:tiilit=; i,t.. .i ': tl. k'-th--.;, th ' i"y I',f, :,ty-; '"d f.m'l ' "mp '
des. The thyrsus, was introduced on a second moment: it appears. only
exceptionally on Vth century black-figure vases, and its first depiction is
on a red-figure vase by C)]tos dated to 5]0 BC. Here the thyrsus is on a
maenadls hand. The first images with Dionysus carrying the thyrsus is by
the Berlin painter some time after 500 BC. The repr.ese.ntation of the
ithyphallic ass carrying Dionysus is also attested on Attic ceramics al-
ready during the Vlth century in connection to Hephaistos

return to

the Olympus (:'). From the Vth century onwards, dionysian pottery ico-
nography becomes very varied: the production and consumption of wine,
the rural and urban rituals, thyasos scenes, omophagic scenes, banquet
scenes, theatrical scenes are a]] explored by pot painters with richness of
detail in association to Dionysus and his cult and religion (':). With re-
gard to Dionysus' physical aspect, until the last quarter of the Vth cen-
tury he is depicted as an old bearded man; then he assumes a more
delicate aspect, with short fancy hair and no beard. He also seems totally
incorporated in the town's order, occupying a place as important as an)
other god's ("). . .. .

The development of dionysian imagery on Attic painted pottery and
on Greek coins have many elements in common: the appearance first of
elusive features and afterwards of the image of the god himself; the in-
troduction of the same attributes including the thyrsus on a later date;
the changing aspect of Dionysus who at first had a beard and later did

Nevertheless, all these features are defined before on pottery and after
iiiards on coins. The two media run in different timing as far as the main
traits are concerned. Dionysus has alre})dy a well defined visual aspect on
painted pottery by the middle of Lhe With century whereas on coinage
we'll have to wait until the middle of the Vth to have him with all his
attributes. This probably stems from the differences between coins and
ceramics as means of communication and vehicles of artistic expression.

no

Coins are official documents issued by recognized authorities while potte-
ry is produced and consumed privately and, as far as composition is
concerned, space available for the image on both media is a determi-
nant factor. Coins' fields urge the engraver to create figures using only
the main identifying features: simple images stand [or comp]ex ideas.
That is the reason why coins are of no use in the characterization of dio-
nysian cult or religion. U'oath noticing too is the fact that in the places
where Dionysus was most worshiped Attica and Boeotia his image
is not preferred on coins.

On the other hand, dionysian images are quite clear in respect to what
kind of subject are convenient for coin types: deities that are already
well established and accepted in the paris order or their attributes. This
matters many times more than the relative representativeness of the
image for this or that city.

Dionysian coin types in a wider context

When we use an approach to Greek society that privileges interaction
between peer po/efs it is much easier to understand why and how coinage
took up in the Greek world and iconographical schemes (or, to be more
precise, conventiona]ised patterns of non verbal language) were shared
East and West (';). Looking at the Greek world as a set of polities that
maintained a strong interrelationship which allowed the spread of new
cultural traits can be, as a matter of fact, rewarding

We may say that interaction in the Greek world was informed by two
main forces: the strong sense of individuality each po/fs had at the same
time that pan-hellenism was cultivated, making people feel as part of a
larger universe. The strong sense of competition that pervaded Greek lire
was also a fundamental characteristic of all this interaction: competition
between po/efs and individuals operated gretlt changes inside and out the
city-state (").

Considering this network of Greek cities, the newly fotmded cornrmmi-
ties had a delicate position. Located most of the time on the edge of the
barbarian world and suffering from this pressure, they were eager to
mark their ethnic identity. Competition and the awareness that a position
in a larger interrelated world could bring all sorts of advantages were
important factors on their adoption ot cultural traits.

(25) The concept of peer polity interaction was developed mainly by C. Renfrew in
order to explain the emergence of the State. It nas applied to Greece b) A. Snodgrass
and can be seen in use in R. OSBORNE, 1996. See especially C. RENFREW and
].F. CllEnn (ed.), Peer Polity Interdiction und Socio-poEiticat Change. Neue Directions
{/z .Archaeo/ogy, Cambridge, 1986, p. 1-18 by C. Renfrew and p. 47-58 by A. Snod-

(26) See R. OsBonNU, 1996, esp. ch. 8: '/n/er-re/a/in7 ci/fes: r/ze s/znr/ y/fh cern/ury
f6aa-SZO ncJ ', p. 2a3-291

grass
(21) /biden, p. 499 and J.A.D. TnxBULsr, 1990

;: l:U )C:n .;:;;:::i\.:;:=':.=:=T=';1;"1J:;.",:; .'
(24) C. GASPARRI, 1986, P. 504 and 507
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If we are able to account also for the fact that a phenomenon like
coinage in ancient Greece was not a specifically 'economic ' phenome-
non (27) and that economy was not an autonomous sphere with its own
rules, it should be possible to get closer to the meaning of coin types-
I'he role played by superstition and religion in all spheres. of life including
economic ' activities has long been stressed by scholars ("), and the reci-

procity background in which coinage was introduced during the Vlth
century ('9) all made coinage a social-cultural phenomenon enclosing eco
nomic, political, juridical, religious aspects-

How can the composition of Greek coin types be influenced by such
framework?

In the last International Numismatic Congress, Prof. I/lada Caccamo

Caltabiano proposed an approach to coin iconography based on a compa '
bison between grammatical analysis and iconographical analysis ("). She
examplified her methodology through some examples where the main ty-
pes were considered as nouns which were qualified by secondary types
considered as adjectives. Unfortunately this approach is not very helpful
for our study on dionysian types as it can be for Lhe analysis ol very
unclear type compositions. She herself remarks this difficulty concerning
dionysian types (p. 63) for it is very clear that u'hen the representation of
Dionysus is the main type, he is recognized as such due to the presence

of his qualifying features: the ivy leaf crown, the vine, the grapes, the
satvr and so forth.

On the other hand, exploring a bit the works of those specialists in
Greek pottery imagery may be of valuable help. C. B6rard and J.-L. Du-
rand. for instance, assert that one ot the main principles when analysing
Greek pottery imagery is to consider the 'r4perfofre des urlifds formelles
minima/es' (;'). This repertoire is common to the artisans and known by
the public. In these authors' view, n'hat gives sense to the image is the
combination of the several unities and not each trait individually. Tf the
analogy between noam/adjective and main type/secondary type as played
by Caccamo Caltabiano can help us understand many specific coin types,

we believe that B6rard's methodology can help us elucidate the mearling
of Greek coin types in general.

Taking the example of Dionysus' image we would say thai it is com-
posed by several minimal uiiities that combine themselves differently in
each part of the Greek world : the male figure, the ivy or vine leaf crown,
and the grapes. The satyrs and the kantharoi which occur also with fre-
quency, have often an independent meaning. The recurrence of the same
traits rage/her marks what we may call a dionysian image. When we
consider the interrelationship between peer cities in the Mediterranean,
it is easy to understand the diffusion of a formal trait. These traits travel
among the cities and are rearranged composing new images that may or
may not have the same original meaning. M.any times they are rearrang-
ed according to criteria of representativeness as has been pointed out
already by Lacroix and others ("). After all coins are media capable of
expressing the particularisins of each po/fs in the Greek world. But many
other times, [or sure, these traits are reorganized forming new images
that express not individuality but simply pan-hellenism. It might be more
important to a community Lo stress its pertaining to the Greek world
than its own independence. This may be the case of the wine related
images of the Cyclades and the Aegean and of the Thraco-macedonian
coin types with satyrs, nymphs, ass and so forth. The Aetnan coin with
the satyr is a mark of belonging to a Naxian sphere and has probably
nothing to do with the 'fertile slopes of the Aetna ' as is usually stated

Thus the import of a coin image or of a simple trait may have no
underlying meaning except pointing out tile issuer's kinship to a wider
world. In this sense if the combination of the several traits or formal
unities -- is made according to criteria that attend the specificity of a
particular issuing authority, the single units are informed by a conception
which is common to a larger reality.

By approaching coin types from this ang]e we have no intention of
denying the importance of the achievements of traditional numismatic
scholarship. Our intention is to contribute to the discussion on the andy
sis of coin types by looking at them through a different lens, one that
focalizes Lhe whole set of Greek po/efs and their conrlections instead of
single particular city-sta tes.

In this context it is still important to stress that the choice Eo adopt
coinage in general and the selection of a coin type specifically expresses
the tension between particularism and pan-hellenism that characterizes so
much the Greek world from late archaic period to the beginning of the
hellenistic. This marks the ambivalent nature of coins.

Furthermore, ne believe that coinage as a social-cultural phenomenon
is an important medium used by the Greeks to express their ethnical ori-

(27) No matter how hard this task may be lor us, children of a highly developed
market economy. See on this matter K. POLANVI, The Lfpe]fhood o/' Juan, New York,
1977 (rind part on 'Trade, JWarkel and .Worley in dncienf Greece '):

(28j See for instance J.-P. VERDANT in his 'lntrodtiction ' to 7'he Greek Alan, Lisbon,

1995 ( MrtB.uese ed). aims and Value ConcepfTnjn //ze Greek Polls, in Bolelfm do

4zrm! za :J :i}.sln ' r! Ifll:
I'he Proceedings of I/ze Co/egress are not yet published but l\'l. Caccamo Caltabiano's ar-
ticle (1998) is tnuch of what was said on that occasion

(31) C. Btinxnn and J.-L. DunxNn, Enfrer en imagerfe, in J.-P. VEnuxNV (ed.), Lrz
ct/d des images, 1984, p. 23 (32) See R. OSBORNE, 1996
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Bins, their contrasting differences in respect to others that were not
Greek. Herodotus (1, 153) makes Cyrus say: '.r bade Heuer yef been a/rata
of ar\y men, ulho halle a set place in the middle of !heir city, where they come
ogether to cheat each other and forswear themsetuef . A.nd then he continues:
'Cyrus intended these words as a reproach against at[ the Greeks, because of
their hauin11 market-places where they buy and they sel[, which is a custom
unknown to !he Persians, uoho never make purchases in open marts, and in-
deed halle not in their whole country u single market-place' . .

Coins were then as they are now an instrument of the market, even if
in the first half of the Vth century, when Herodotus wrote, this relation-
ship was not completely outlined. The existence of coins as of markets
signalized a big difference between Greeks and no Greeks, and the couns-
clousness of this fact may have influenced the choice of types.

Although Dionysus' presence in Greece goes back to the Bronze Age,
his primitive chtonic nature caused his late acceptance by the polls.- His
visual anthropomorphic form was not defined, as we saw above, until the
Vlrth century BC. Contradictory as it may seem, the representation of
this deity on coins, with the main attributes was still used by not fen
Greek cities in the lllrd century BC and expressly to stress 'Greekness
in confrontation of what was not Greek, in this case Roman. In Sicily,
several small and insignificant ton ns (Enna, Tyndaris, Cephaloidion, Ka-
leakte. Alontion, Amestratos, Leontinoi, Megara Hyblaia, Entella, Lipari)
used dionvsjan coin types to mark their Greek identity and their desire
for liberty (';). Coincidentally or not, Greek Theatre knew an incredible
expansion from the IVth century on, fact that has been frequently inter-
preted by scholars as a manner to preserve Greek culture in n changing
world (").

CnRISTOF BOEHRINGER (+)

BRONZE - WILBER - GOLD.

UBERLEGUNGEN ZU DEN NOAlINALEN

EINIGER SIZILISCHER GOLDM©NZEN

(PI. Vl-Vll)

Im Dialog und in mehreren Sprachen sprtihend einen Gedarlkerl ent
wickeln wer tat es hierin Tony Harkens gleich? Wie seine Sch(iter
und Freunde und vide Kollegen hal es der Schreibende erfahren, beson-
ders anlAsslich einer Sizilienreise im fernen 1977. als wir zu dritt -- T.
Harkens, Ross Holloway und ich -- Problems der frtihen sizilischen
Bronzepr59ung studierten. Sein wichtiger und impulsgebender Artikel in
den Neapler Atta 1977 tiber Z,es dqufua/ences des /ndfatzz nord/aires aryeh/
ef bronze en S cf/e au y ' s. rlu. J.-C. legg hiervon Zeugnis ab (:). Die fol-
genden Uberlegurlgerl (:), die dem Andenkell von Tony Harkens gewid-
met sind, schlagen die Briicke zu dem einst Begonrlenen. lch muss um
Nachsicht bitten, wenn ich dabei zunfichst Bekanntes wiederhole, um ei-
nige VorausseLzungen memes Gedankerlgailges deutlich zu machen.

1. Bronze und Silver

Dabs die priimonet5re 'Wfihrung ' der indigenen Einwohner Siziliens auf
dem Grundmet:\ll Bronze beruhte, ist allgemein anerkanrlt. In ihr war die
Litra die Rechnungseinheit, das Pound Bronze, auch wenn man den Ge
genwert in Silver zahlte. Ihr Alter kann aus den Bezeichnurlgerl einiger
miteinander zusammenh5ngender Mtlnzwerte abgeleitet werden, die dem
festlandsgriechischen Gebrauch fremd n'aren, der Litre, ihren Teilwerten.
ihren Mehrrachuerten, schlie131ich der Art ihrer Teilung. Die Griechen

(+) Ch. BoEHnrNGEn, H61tystrasse 4, D-37085 G6ttingen
(1) T. HARKENS, Les dq11fprz/e/Ices des rnd/auz moridrafres rlrge/z/ e/ bronze en Sfcf/e au

V' au. J.-C. Plaidoye} pour une mftlochronologie, i.n Le Origins delta Monetazione di
Brortzo in St.cilia e irt Magnet Grecia. Atta de! VI Coi-toegno det Centro Internazio11ale di
Studs Numismatici Nftpoli ]7-22 Aprile 1977 (Supplemenlo fll unlume 25 deqti Annrtli,
4/IN)Neapel,1980,S.309-340. ' '' " '

(2) Dieser Beitrag wurde zur Diskussion gesEellt auf dem XII. Internationalen Nu-
mismatischen Kongress in Berlin im September 1997, auf dem ich Tony Hackens zum
letzten Mal sah(33) See R ' GEnAN ]and ' P 52ffoLnv, /mages o/' fhe Greek rhea/re, London, 1995 (esp-

ch. 6)


